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— Rich Warren, 
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performance plays to our souls as much as our ears. 

Of course no home music system can bring you, 
the full experience of a live performance. But at 
Bose; we won't stop trying. Our engineers have 
spent the last 35 years inventing breakthrough 
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than even we thought possible. 

If you haven't listened to a Bose music system 
lately, audition one at a retailer near you. And see 
for yourself just how close the home version comes 
to the live performance. 
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2000-2001 SEASON 


Friday, January 12 at 8:00 p.m. 
Sunday, January 14 at 3:00 p.m. 
Symphony Hall 


Handel & Haydn Society Period Orchestra 


Daniel Stepner, conductor 


WOLFGANG AMADE MOZART 
(1756-1791) 


Overture to The Marriage of Figaro, K.492 (1786) 


Concerto for Flute and Harp in C Major, K.299 (1778) 
Allegro 
Andantino 


Rondeau: Allegro 
cadenzas by Robert D. Levin 


Chistopher Krueger, flute 
Alison Attar, harp 


— Intermission — 


Symphony No. 38 in D Major, “Prague”, K. 504 (1786) 
Adagio - Allegro 
Andante 
Presto 





The program runs for one hour and thirty minutes 


The audience is respectfully asked to turn off all electronic watches, paging devices, 
and cellular phones during the performance. 





PARIS, VIENNA, AND PRAGUE: 
MOZART’S MUSICAL CAPITALS 


ome five years before Wolfgang 
Amadé Mozart began to take the 
Viennese concert halls by storm, he 
tried to do the same thing in Paris. In 1777 
he and his mother set off from Salzburg for 
Bavaria and Paris, in high hopes of 
reenacting the triumphal concert- 
tour of Mozart’ childhood. 
When Mozart and his mother 
arrived in Paris in March of 1778, 
they discovered that while the 
Parisians may have loved the cute 
young prodigy, they were much 
less interested in a self-posessed 
teenager. “What annoys me most 
of all is that the stupid French 
believe I am still seven years old,” he wrote 
back to his father Leopold in Salzburg; “so 
they treat me as a beginner.” His Parisian 
mentor, the highly cultivated Baron Grimm, 
soon began to despair of him, and explained 
the problem to Leopold: “to gain the day in 
Paris one must be cunning, enterprising, and 
bold.” He thought that things would be 
easier if only Wolfgang had “half the talent 
and double the manners in the salon.” 
Luckily, the next month his mother 
could report that “Wolfgang has found a 
good household . . . He has to teach 
composition for two hours every day to a 
Mademoiselle, the daughter of the Duke de 
Guines [actually the Count de Guines]; he 
pays handsomely and is the Queen’s 
favorite.” Mozart was pleased to announce 
to his father that “the Duc de Guines, whose 
daughter is my pupil in composition, plays 
the flute extremely well, and that she plays 


the harp magnifique. She has a great deal of 





talent and even genius, and in particular a 
marvelous memory, so that she can play all 
her pieces, actually about two hundred, by 
heart.” 

Along with teaching the daughter how 
to write some simple minuets, Mozart soon 
produced a concerto for the 
Duke to play with her (he wrote 
his father that he thought “the 
father was, between ourselves, 
somewhat too infatuated with 
her’). The Concerto for Flute 
and Harp (K299/297c) was 
/ written sometime in April of 

|) 1778, and to suit his fashionable 
= employers he cast it in the sinfonia 
concertante where the » two 
instruments have as much conversation 
between themselves as they do with the 
orchestra. Its Andantino, with divided 
particularly _ striking. 
Unfortunately, this was the only work to 


mode, 


violas, is 


come out of Mozart’s association with de 
Guines pére et fille, as the Count was not 
terribly prompt about payment. The whole 
relationship ended badly, which was 
especially awkward since it meant that 
Mozart had no entrée to the Queen who had 
thought him so delightful when he was 
seven. 

As a young man who had a good sense 
of his own great talents, Mozart was really 
not suited to the salons of Paris, something 
that was probably more a disappointment to 
his status-conscious father than to himself. 
Wolfgang thought the Parisians all extremely 
rude, and found the musical culture of this 


stylish city to be appallingly narrow. When 
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he finally moved to Vienna in 1781, he 
found a city that may have had less elegance, 
but one that boasted a much more culturally 
sophisticated population. 

In Vienna, even the Emperor himself 
took a great interest in the latest operas and 
plays. Joseph 
particularly 
Giovanni Paisiello’s 
Operatic version of 
Beaumarchais Barber of 
Seville, and expressed 
interest in a musical 
version of its sequel, the 


| AEE Seoinnine. Some of 
Wolfgang thought the 
Parisians all extremely rude, 
and found the musical 
culture of this stylish city 
to be appallingly narrow 


subject. Perhaps even as late as after the first 
performance, Mozart decided to remove this 
section, producing instead the overture as we 
know it. It instantly conveys the sense of the 
“crazy day” that is to unfold onstage with 
brilliantly scurrying string figures at its very 
the 
thrilling excitement that 
this overture generates is 
created by this nervous 
texture, but its sense of 
rising tension also has to 
do with Mozart’ use of 
extended pedal-points in 


Marrag offign. CU _ es (110 harmony. For long 


Rosenberg approached Mozart about this, 
and he quickly set to work with da Ponte to 
make a_ suitable libretto out of 
Beaumarchais’ text. By autumn of 1785 
Mozart wrote his father that he was “up to 
his neck” in working on the opera, which 
seems to have been originally intended for 
Carnival of that year. As it was, the opera 
received its premiere on May 1, 1786 at the 
Burgtheater. 

The overture to Figaro was written last, 
as was the usual practice for opera overtures. 
In its original form it included a slow 
movement in 6/8, a siciliano with an oboe 
solo that came after the end of the second 


stretches of this movement, the bass-line 
stays on the same note as long as possible 
while the orchestra builds up a tremendous 
crescendo. This effect was an extremely 
popular compositional device, but it was 
rarely carried out at such length; in fact, 
nearly a third of the overture is given over to 
these suspenseful crescendos. 

Figaro traveled to Prague in December 
of 1786, and received such an overwhelming 
welcome that the opera orchestra, along 
with “a society of distinguished connoisseurs 
and enthusiasts,” invited the composer 
himself to come for a visit. On January 8th 
of the next year, the Mozarts left Vienna for 


MOZART AND THE MISUNDERSTOOD FLUTE 


Mozart is traditionally thought to have hated the flute. This is a bit of an overstatement: 
after all, he didn’t call his favorite opera The Magic Piano. This legend comes from one 
of Mozart's first commissions outside Salzburg, when a Dutch flute player in Mannheim 
named de Jean (or de Jong) asked him to write “three modest, simple, and short 
concertos and a couple of quartets for the flute” for 200 florins. Unfortunately, he lost 
interest in the commission, and never brought himself to finish it. In a long list of excuses 


that Mozart sent his father to explain why he hadn’t completed the job, Mozart ends with 
the provocative line “moreover you know that I become quite powerless whenever I am 
obliged to write for an instrument which I cannot bear.” Strong words: perhaps the best 
answer is to point to the number of extraordinary things he went on to write for the flute, 
including not only its solo appearances in the Magic Flute (originally played by Tamino 
himself) but its magical role in many of the piano concertos. 


-Robert Mealy 








their first visit to the city that was to 
appreciate Mozart better than anywhere else. 
They traveled in several carriages, because 
they brought some friends along—two 
violinists, the clarinet virtuoso Anton 
Stadler, and a young prodigy named Maria 
Anna Crux and her chaperone, as well as a 
servant and the Mozarts’ dog Gaukerl. 
Prague adored Mozart, and the feeling 
“IT saw with complete 


was mutual: 


Notes from the Conductor .. 
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satisfaction how all these people, so inwardly 
pleased, jumped about to the music of 
Figaro turned into genuine contredances 
and German dances . . . here they talk of 
nothing but Figaro; play, blow, and sing 
nothing but Figaro; go to no opera but 
Figaro and always Figaro; a_ great 
compliment to me, to be sure.” On January 
17th Mozart went to hear his opera at the 
Nostitz Theater, and two days later he 


Paradoxes in the Chamber/Orchestral Dichotomy 


Asked recently if I approach Mozart's orchestral music in the same way that I would 
his chamber music, I found I could not answer in any simple way. Orchestral music 
sports obvious differences: 1) more than one player on a part; 2) the colorful addition 
of winds, brass and percussion; and 3) the necessarily less democratic aspect of 
managing the proceedings. But delving beneath the surface one finds remarkable — 
musical similarities between the music he composed for an ensemble of four and an 
orchestra of fifty. For one thing, both types are composed in essentially four-part 
harmony, like most choral music. Furthermore, Mozart never fails—in works for both 
small or large ensembles—to display an astonishing array of melodies, styles and 
gestures, ranging from the cozily intimate to the extravagantly theatrical. 

One of the ways Mozart achieves such vivid color in his orchestral music is by a 
constant alternation between larger ("tutti") forces and smaller, chamber-sized groups. 
Yet even in a Mozart string quartet one has this impression of both macrocosm and 
microcosm. He often begins with an intimate theme in one voice which is then 
repeated with heightened dynamics, octave doublings and livelier articulations. ‘Thus 
with a single musical idea he creates a three-dimensional theater for the musical mind, 
suggesting private and then public experience. What's more, his melodies have such 
distinct profile that one can usually identify each one with the character of a particular 
instrument, and by extension with a type of human character. In the "Hunt" String 
Quartet one can hardly resist hearing horn-calls in the violin parts. And doesn't the 
beginning of Eine Kleine Nachtmustk (for string quintet) evoke trumpets and drums? 
Shouldn't the string-player—like a good actor—take on the bravado of a brass-player 
at these implicit cues? He or she will have plenty of opportunity to be a violinist later 
in the piece, let alone a flutist, or a keyboard player (and always a singer!). 

Conversely, after the ceremonial opening chords of the "Prague" Symphony, 


Mozart assigns the first violin section a line which suggests the most intimate and 


improvisatory gestures of true chamber music. One is impelled here and at many other 
such moments to try to achieve with the whole violin section the elasticity and 
inflection normally associated with a single instrument. These paradoxes are among the 
many subtleties, challenges and delights of great music. 


Daniel Stepner 
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performed his own thank-you, a grand 
concert that included his most recently- 
composed symphony, K.504, forever 
afterwards known as the “Prague.” 

Although Mozart is deservedly famous 
for his quick composition, he did not 
actually write this work during his visit. It 
was composed at the end of 1786 in Vienna, 
and Mozart may have intended it for a series 
of Advent concerts at the “Trattnerhof” 
theater. The work is scored for the full 
classical orchestra without clarinets (despite 
Stadler’s presence) and opens with a long 
and dramatic slow introduction, full of 
premonitions of Mozart's next gift to the 
city, the opera Don Giovanni. The Allegro 
that follows has a particularly dense web of 
thematic ideas, which in its development 
section combine together in an ingenious 
display of contrapuntal treatments. 

The second movement, a 6/8 Andante 
in G major, has been neatly described by the 
great musicologist Alfred Einstein as an 















Mozart is happiness before it has gotten 
defined. ° 
-ARTHUR MILLER 


Mozart, a delicate and lovable soul, but quite 
eighteenth century, even when he is serious. 
-FRIEDRICH NIETZSCHE 


He asked me what I thought of the worthy 
Mozart and all his sins. I replied, however, 
that I should be only too happy to renounce 
all my virtues in exchange for Mozart’ sins. 
-FELIX MENDELSSOHN 


From Shakespeare and Swift, I learned to 
write, but from Mozart I got my ideas. 
-GEORGE BERNARD SHAW 


THE MOZART TRADITION 


Perhaps no composer has sparked as much discussion as Wolfgang Amadé Mozart. 
Here are some quotes from those who have lived with the Mozart Tradition: 


expanded instrumental version of Dalla sua 
pace, Don Ottavio's aria that was added to 
Don Giovanni for the Vienna premiere. 
Like Mozart's Paris Symphony, but unlike 
most of his others, this symphony lacks a 
minuet, and moves instead directly to the 
Presto finale, a brilliant movement that is 
dominated by the kind of nervous energy 
that propels much of Figaro. Its second 
subject provides a gentle contrast, with 
alternations between the strings and the 
winds that reminds us again of one of the 
reasons why connoisseurs preferred Mozart 
played by the Praguers, "because the winds 
have so much to do throughout . . . and the 
Bohemians are decisively superior in wind- 
playing." 

© Robert Mealy 

Scholar and performer Robert Mealy has recorded and 
toured with many period instrument ensembles, including 


Sequentia, the Kings Noyse, Les Arts Florissants, the 
Boston Camerata, and the Handel & Haydn Society. 





In my dreams of Heaven, I always see the | 
great masters gathered in a huge hall in | 
which they all reside. Only Mozart has his 
own suite. 

-VICTOR BORGE 


Mozart was a bad composer who died too 


late rather than too early. 
-GLENN GOULD 


Mozart is the greatest composer of all. 
Beethoven “created” his music, but the 
music of Mozart is of such purity and beauty 
that one feels he merely “found” it—that it 
had always existed as part of the inner beauty 
of the universe waiting to be revealed. 
-ALBERT EINSTEIN 
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Daniel Stepner, Conductor 


Daniel Stepner is in his fourteenth year as 
Concertmaster of H&¢H. He is also the first violinist 
of the Lydian String Quartet, in residence at Brandeis 
University, and baroque violinist with the Boston 
Museum Trio, which gives an annual series of chamber 
concerts at the Museum of Fine Arts. During the 
summer, he serves as Artistic Director of the Aston 
Magna Festival, a period instrument series based in 
Great Barrington. He has given numerous solo recitals 
of music from 1610 to the present, and has recorded 
chamber and solo music of Vivaldi, Buxtehude, Marais, Bach, Telemann, Rameau, 
Haydn, Mozart, Schubert, Fauré, Brahms, Charles Ives, Irving Fine, William 
Schuman, John Harbison, Lee Hyla, and Leo Ornstein and Yehudi Wyner. Locally 
he has conducted concerts of the Handel and Haydn Society, and the music for 
Shakespeare's "A Midsummer Night's Dream" at the American Repertory Theater. 
Born in Milwaukee, Mr. Stepner studied in Chicago, in France, and at Yale, where 
he earned a Doctor of Musical Arts Degree. He has taught violin at the New 
England Conservatory, the Eastman School of Music, the Longy School, and 


currently teaches violin at Brandeis and chamber music at Harvard. 


Christopher Krueger, flute 


H&dH principal flutist for over twenty years, 
Christopher Krueger has also performed as principal 
flutist with the Boston Symphony, the Boston Pops 
and Boston Esplanade Orchestra, the Orpheus 
Chamber Orchestra, Boston Ballet, and Cantata 
Singers, among other organizations. Currently, Mr. 
Krueger is a member of Collage New Music, 
Emmanuel Music, and is principal flutist with the 
New Hampshire Symphony. His career as a baroque 
flutist has taken him throughout the United States, 
Europe, Eastern Europe, and Australia, performing as soloist on the Great 
Performers Series and Mostly Mozart Festival at Lincoln Center and at 
Tanglewood. Mr. Krueger was a founding member of the Emmanuel Wind 
Quintet, winner of the 1981 Walker W. Naumberg Award for Chamber Music. 
His recordings can be heard on Sony, DG, EMI, Nonesuch, Pro Arte, Telarc and 
Koch. Mr. Krueger has recently been appointed Assistant Professor of Music at 
the University of Massachusetts at Amherst. 
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Alison Attar, harp 


Alison Attar performs as a freelance harpist throughout 
North America, specializing in early and 
contemporary music. Ms. Attar’s interest in historical 
harps has led to performances with such groups as His 
Majesties’ Clerkes, ‘Tafelmusik, Music of the Baroque, 
the Newberry Consort, Orpheus Band, Philharmonia 
Baroque, and the 1994 Historical Harp Society 
Conference. Highlights of her pedal-harp career 
include the 1993-1996 Der Ring des Nibelungen with 
the Lyric Opera of Chicago, conducted by Zubin 


Mehta, as well as performances with the Green Bay Symphony Orchestra, 
Milwaukee Ballet and Grant Park Symphony Orchestra. Ms. Attar made her 
debut at Carnegie’s Weill Hall in 1994, playing an evening of contemporary 
chamber music with the Marinos Trio. Ms. Attar made her H&H debut in 1996 
performing Gluck’s Orfeo, under the direction of Christopher Hogwood. 
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AN INTERVIEW WITH GRANT LLEWELLYN 


Last June Grant Llewellyn was appointed the new Music Director of the Handel er Haydn 
Society, a position he assumes in the upcoming 2001-2002 season. In addition to an active 
guest conducting schedule with symphony orchestras and opera companies around the world, 
Mr. Llewellyn serves as Conductor in Residence of the BBC National Orchestra of Wales. 


On a recent trip to Boston, H e~H Director of Marketing Gregg Sorensen spoke with Mr. 
Llewellyn about his musical background, conducting, and the Handel & Haydn Society. 


This is the first of two conversations. 


GS: Tell us about your 
early experience with 


music. 


GL: My first start in 
music was fairly 
traditional. We had a 
family piano. My 
grandmother, a 
wonderful old cockney | 
lady from the East End of 

London, used to play a 
bit. I was drawn towards 
[the piano], and by the 
age of six, my parents 
suggested that I have 


formal piano lessons. 


From the age of nine I studied both 
cello and piano, and then found 
myself at a juncture, about to go off 
to secondary school. My parents 
made a very brave decision to take me 
up to Manchester in northern 
England, where there was a new 
school specializing in music. It was a 
boarding school, so from the age of 


11 I actually lived away from home. 


GS: Tell about your time in 
Manchester. What was that like? 





Llewellyn 


GL: I was immersed in 
music, and I loved the 
sheer breadth of music 
that was expected at the 
school. I was in the 
chamber choir, I was in 
madrigal groups, I was 
composing, I was 
conducting, I was playing 
cello, I was in string 
quartets, I was in 
chamber orchestras, 
symphony orchestras, | 
was doing jazz. It was 


. 


j just incredible. 


GS: When did you settle 


on conducting as your future career? 


GL: Before going to Cambridge 
University, I spent a year in Italy 
trying to study the cello a bit. I was 
18 and had a place already at 
Cambridge waiting for me. Certainly 
it was a year when I came to terms 
with the idea of not pursuing the 
cello, but to dedicate myself to 
conducting. 


GS: Who are your musical heroes? 


a 


GL: I’ve been fortunate to have met 


and worked alongside a number of 


great people. Boston, of course, has 
provided me with many of those 
opportunities through Tanglewood 
with my summer as a Conducting 
Fellow. I had a wild summer at 
Tanglewood in 1985 where Leonard 
Bernstein was in great form, sharing 


concerts with Kurt Mazur. Seiji 


Ozawa was at his not 5 dnt 
I would like HeH to why people did make a 


be uniquely placed to 
deliver the greatest 
performances of choral ‘live 4 
and orchestral 
repertotre 


fluent, a spectacular 
example for any young 
conductor. I was lucky 
to work with the 
Bijan 1 nes hea m 
Symphony Orchestra at 
a fairly early stage in 
Simon Rattle’s tenure. 
Andy John. .+Eliot 


[Gardner]. I admire him so much for 


his uncompromising standard of 


performance. 


GS: When you work with musicians, 
how do you bring out the best in 
them? 


GL: You need an incredibly wide 
vocabulary of techniques and gestures 
and methods. 
enormous cross-section of personalities 


Just as you have an 


working with you, so too | think you 
have to employ a variety of means to 
get the best results. [As the conductor] 
somebody has to take the lead and 
somebody has to make the tough 
decisions, but at the end of the day, 
especially with a smaller group, I think 
it’s crucial to be respectful of the 
talents of the people in front of you. 
I’ve always felt a great deal of respect 
for the musicians, who are basically 
going out on the line very evening. 


GS: Would you say that a conductor's 
success comes from being an overall 
solid musician rather than being 
identified with any specific genre? 


GL: Right. They apply the same 
criteria to their performances of 
Strauss and Shostakovich that they 
apply to their performances of Bach 
and Beethoven. From an early age | 


understand 


distinction. I thought 
the ingredients you 
needed in order to 
Beethoven 
symphony as a 
Groin dict Ose tae 
textures that you were 
looking for, the 
rhythmic tautness, the power, the 
sheer theatricality of performance 
situations—all those ingredients apply 
equally to any Rameau opera or any 
Handel concerto grosso. 


GS: How does that apply to your 
vision for the Handel & Haydn 
Society? 


GL: At this stage, I would like H&H 
to be uniquely placed to deliver the 
greatest performances of choral and 
orchestral repertoire—to give the 
greatest performances possible. I think 
the trademark of the Handel & Haydn 
Society should be 
internationally, and I think it will only 
ever achieve that by putting these great 
oratorios down on disc and by touring. 


known 


GS: Do you have any opinions about 
the future of the arts in Boston? What 
dreams do you have for H&H? 


ee ee 


GL: The arts in Boston seem to be 
doing as well as they are anywhere, and 
I’m encouraged by the amount of 
public involvement in the arts here. | 
think it’s a pretty healthy environment 
in which to be a performing artist. We 
dont have anything of 
the same degree of 
public support in terms 
of endowment and 
private giving in Britain 
or Europe. 


As far as my dreams for 
H&H are concerned, I 
feel that H&H _ should 
establish a 
presence on the 


strong 
international music Bsa 

scene. I think Boston is the perfect 
launching pad from which to create a 
really world-class, world-renowned 


group. 


GS: You've lived in Boston when you 
were assistant conductor at the BSO. 
What do you love about Boston? 
What makes Boston a place where you 
would want to make music? 


GL: The fall colors, not just the 
foliage, but the brightness and the 
clearness and the dryness of this 
climate in the fall are just enchanting 
and intoxicating. I think Boston is a 
vibrant, living city for all its great 
traditions. It also is one of the places 
that I feel is forever reinventing itself, 
and that will keep it ever young. Its 
musical and arts institutions are 
exceptional and seem to enjoy unique 
and sincere support from the general 


public. 








GS: What about H&H made you 
want to accept the position of Music 
Director? 


GL: I am impressed with the sincerity 
of the audience members and the 


board members’ of 
H&H, whovve struck me 
as exceptional. Many of 
them are dedicated, 
committed concert- 
goers, and great 
supporters. What 


they've all impressed me 
with is their individual 
visions, hopes, 
EsX) preven tatters, 
aspirations, and 
ambitions for the 
Society, which are active. They are 
hands-on members who are genuinely 
keen to further the Society in its aims. 
Music making in Europe rarely has 
that tangible connection with its 
general public. In some ways they are 
the greatest advertisement for what | 
like about Boston. It’s the people, the 
people who seem drawn to the place, 
or the people who seem to be 
cultivated in the place. There’s an 
open-mindedness, especially —_ in 
societies like the Handel & Haydn 
Society. There’s a forward-looking 
quality, and there’s a tremendous sense 
of ambition. I am encouraged by the 
Bostonians to take the risks, to be 
ambitious, to aim high. I think that it 
is just brilliant for any performing arts 
organization to have that sort of 


backing. 
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Music from Zimmermans Vivaldi: Gloria 
Coffeehouse Fri., April 6, 8pm - NEC’ Jordan Hall 


Fri., Jan. 26, 8pm - NEC's Jordan Hall 
Sun., Jan. 28, 3pm - Sanders Theatre 
Jeannette Sorrell, conductor/harpsichord 
BACH: Coffee Cantata (semi-staged) 

BACH: Brandenburg Concerto No. 3 
VIVALDI: Overture to Olympiad 
VIVALDI: “Summer” Concerto (arr. Sorrell) 
HANDEL: Suite from Terpsichore 

Enjoy some of the works once played by Bach 
and his orchestra at the famous Leipzig 
coffeehouse. Guest conductor and _ solo 
harpsichordist Jeannette Sorrell makes her 
H&H conducting debut in these 


performances. 


Jazz Valentine: The 
Marian McPartland Trio 


Sat., Feb. 10, 3pm - Symphony Hall 
Sun., Feb. 11, 3pm - Symphony Hall 
John Finney, conductor 

CORELLI: Concerto Grosso in F Major 
HANDEL: Organ Concerto in B-flat Major 
Remainder of program to be announced 
Celebrated jazz pianist, Marian McPartland, 
and the H&H Orchestra share the stage in an 
electrifying program, alternating jazz and 
Baroque music. 


CPE. Bach Discovery 


Fri., March 23, 8pm - Symphony Hall 
Sun., March 25, 3pm - Symphony Hall 
Christopher Hogwood, conductor 

C.PRE. BACH: Friendship Cantata 

H&H makes musical history with the 
modern-day premiere of the Friendship 
Cantata by CRE. Bach. The work for 
orchestra, chorus, and soloists, presumed lost, 
was recently discovered by Harvard 
musicologist Christoph Wolff in the Ukranian 


Central Archives in Kiev. 


Sun., April 8, 3pm - Sanders Theatre 
Rinaldo Alessandrini, conductor 
BONONCINE: Sinfonia de Chiesa 
BONONCINI: Stabat Mater 

VIVALDI: Gloria 

The celebrated director of Concerto 
Italiano, Rinaldo Alessandrini, makes his 
Boston debut in these performances of 
Italian Baroque works for Palm Sunday. 


Mozart, Haydn, 
er Hogwood 


Fri., April 20, 8pm - Symphony Hall 
Sun., April 22, 3pm - Symphony Hall 
Christopher Hogwood, conductor 
Robert Levin, piano 

Dominique Labelle, soprano 

MOZART: Overture to La clemenza di Tito 
MOZART: Piano Concerto No. 21 
MOZART: “Chio mi scordi di te” 

HAYDN: Symphony No. 104 

Join us in celebrating Christopher Hogwood’ 
final concerts as H&H Artistic Director and 
his 15 years of outstanding musical leadership. 


Order Tickets 


In Person: Visit the H&¢H Box Office in 
Horticultural Hall, 300 Massachusetts 
Avenue (across from Symphony Hall) 
in Boston (M-F, 10-6). 

By Phone: Call the H&¢H Box Office 
at 617-266-3605 or Ticketmaster 
931-ARIS 


On-Line: www.handelandhaydn.org 
Subscribers receive a 10% discount 
off the full price of additional 
single tickets. 


Group Discounts Available 
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The Handel & Haydn Society is considered one of Americas premier 
chorus and period instrument ensembles. Under the artistic direction of 
internationally renowned conductor Christopher Hogwood since 1986, 
H&H is a leader in historically informed performance. Each H&H 
concert is distinguished by the use of instruments, techniques, and 
performance styles typical of the period in which the music was 
composed. Founded in Boston in 1815, H&H is the oldest continuously 
performing arts organization in the country, with a long tradition of 
musical excellence. In the nineteenth century, the Society gave the 
American premieres of numerous important works, including Handel's 
Messiah (1818), which H&H has performed every year since 1854, 
Samson (1845), Solomon (1855), and Israel in Egypt (1859), and Bach’ . 
Mass in B Minor (1887) and St. Matthew Passion (1889). Continuing 
H&H'5 tradition of artistic innovation, the 1995-1996 season featured a 
fully staged opera production of Gluck’s Orfeo ed Euridice with the Mark 
Morris Dance Group. In recent seasons H&H has offered semi-staged 
productions of two operas by Handel: Julius Caesar with Sylvia McNair as 
Cleopatra and Semele with Meredith Hall in the title role. In addition to 
performances at Boston’s Symphony Hall, H&H also features concerts at 
New England Conservatory’s Jordan Hall and Sanders Theatre at Harvard 
University. H&H’s innovative educational outreach program brings the 
joy of classical music to more than 10,000 students each year in 50 public 
schools throughout Massachusetts. 


The Handel & Haydn Society 
gratefully acknowledges 


CLASSICAL 


Classical 102.5 WCRB, 
102.5 WCRB the offical media sponsor of 
BeOrs2 ORIN “Simply Mozart” 
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Business and Financial News 





Weekday Mornings while listening to the 


BOSTON BUSINESS JOURNAL AM REporRT 








7:00-9:00 AM 


H&H Administration 


Mary A. Deissler, Executive Director 


ADMINISTRATION ARTISTIC 

Debra A. Moniz, General Manager Thomas L. Vignieri, Artistic Administrator 
Barbara Cotta, Box Office/Database Consultant — Michael E. Jendrysik, Artistic Services Manager 
Romy Ikauniks, Box Office Assistant Jesse Levine, Music Librarian!Production Manager 


Linda Millenbach, Administrative Assistant 


DEVELOPMENT MARKETING 

Donna J. Huron, Director of Development Gregg D. Sorensen, Director of Marketing 
Aileen Donnelley, Director of Annual Giving Brian R. Stuart, Marketing Coordinator 
Jessica Brezinski, Assistant Manager, Annual Fund Cherie Chun, Marketing Assistant 


EDUCATION 
Robin L. Baker, Director of Education 
Matthew L. Garrett, Youth Chorus Director 
Sandra Piques Eddy, Treble Ensemble Director 


Casner & Edwards, Of Counsel 


Handel & Haydn Society 
Horticultural Hall * 300 Massachusetts Avenue * Boston, MA 02115 
(617) 262-1815 * Fax (617) 266-4217 www.handelandhaydn.org * info@handelandhaydn.org 
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Outreach Program 


Bringing the joy of classical mustc 
to children of all ages 





The H&H Educational 
Outreach Program provides 
opportunities for children to 
both hear and perform classical 
music. H&H offers workshops, 
recitals, and youth concerts to 
area public schools at no cost, 
reaching more than 10,000 
children each year. 


¢ In-School Workshops feature a vocal 
quartet and pianist who offer an 
engaging lesson in music and history, 
in a format that encourages children 
to respond to the music and interact 
with musicians. 


¢ Participatory Youth Concerts pair 
high school choruses with the H&H 


Participatory Youth Concert led by Associate Conductor 
Orchestra and Chorus for John Finney, 


performances in local communities. 


¢ The Vocal Apprenticeship Program identifies and nurtures young vocal talent, and 
provides high school students with a high degree of personalized, pre-professional 
training. Providing far more than “singing lessons,” the program offers the resources a 
young singer needs in order to reach his or her full potential, musically, academically, 
and personally. New England Conservatory and Boston Conservatory are H&H’s 
instructional partners in the Program, which also includes: 


The H&H Youth Chorus: Matthew Garrett, director, an ensemble of 50 children, ages 9- 
13, from diverse communities throughout Greater Boston * H&H Singers, a prepertory 
chorus for children ages 8-11. * The Treble Ensemble, an all-female high school vocal 


group * Private voice, theory and piano instruction for students in grades 9-12. 


For more information, contact Robin Baker at (617) 262-1815. 


Vocal Apprenticeship Program endowed in part by Karen & George Levy. 





H&H Vision Campaign 


In fiscal year 2000, the Handel & Haydn Society launched a five-year $4.0 million Vision Campaign; the Society 
is also in the midst of a $2.5 million Capital Campaign for permanent endowment and working capital reserve. 
Designated funds will enable the Society to enhance the quality of all performances and to reach new audiences. 
We are grateful to the following donors whose generous commitments will guide H&H into the 21st century. 


Vision Benefactors 

($250,000 and up) 

Candace & William Achtmeyer 
Mr. & Mrs. J. Robert Held 


Vision Leaders 
($100,000 - $249,999) 
Dr. Lee C. Bradley III 
Deborah & Robert First 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen Kinne III 
Karen & George Levy 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace and John Neises 
Amelia Peabody Charitable Fund 
Mary & Michael Scott Morton 
Robert H. Scott & Diane T. 
Spencer 
Jane & Wat Tyler 
Mr. Christopher R. Yens 
in memory of Estah & Robert Yens 


Vision Sustainers 
($50,0000 - $99,999) 
Cabot Family Charitable Trust 


Virginia Wellington Cabot 
Foundation 

Alfred & Fay Chandler 

Mr. Joseph M. Flynn 

Mr. & Mrs. R. Willis Leith 

Mr. & Mrs. Timothy C. Robinson 

Dr. Michael Fisher Sandler 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Wintersauce Foundation 

One Anonymous Donor 


Vision Patrons 

($5,000 - $49,999) 

Mr. Mitchell Adams 

Kathy & Bob Allen 

Prof. & Mrs. Rae D. Anderson 
JMR Barker Foundation 

Leo & Gabriella Beranek 
Julian & Marion Bullitt 

Mr.& Mrs. Richard Burnes, Jr. 
Dr. & Mrs. Edmund B. Cabot 
The Boston Company 

Jane B. Cook Charitable Fund 
Mr. and Mrs. J. Linzee Coolidge 


Mr. and Mrs. John Gerstmayr 
Greenwalt Charitable Trust 
Suzanne and Easley Hamner 
Mr. & Mrs. David L. Jenkins 
Mr. & Mrs. David Landay 
Edward Lashman & Joyce Schwartz 
Mr. and Mrs. Kenneth B. Latham, Jr. 
Ms. Winifred L. Li 

Stanley and Lucy Lopata 

Ms. Amy Meyer 

Pat & Dave Nelson 

Amelia Peabody Foundation 
Mr. & Mrs. Charles E. Porter 
Jerome & Dorothy M. Preston 
Ms. Judith Lewis Rameior 

The Estate of Estelle Richmond 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Katherine & Michael Schieffelin 
Andy & Ed Smith 

The Stevens Foundation 

Miss Elizabeth B. Storer 
Elizabeth & Rawson Wood 

Mr. Howard W. Zoufaly 


One Anonymous Donor 


CONDUCTOR’S CIRCLE 
Members of the Conductors Circle express their commitment to Baroque and Classical music by donating 
$1,000 or more to the Annual Fund. Their support has helped establish H&H as a premier chorus and period 
instrument orchestra and a leader in Historically Informed Performance. To learn more about the Conductor's 
Circle, please call Donna Huron, Director of Development, at (617) 262-1815. 


Millennium Circle 
($50,000 and up) 

Fay & Alfred Chandler 
Mr. & Mrs. J. Robert Held 


Platinum Baton 

($25,000 - $49,999) 

Candace & William Achtmeyer 
Mr. & Mrs. Richard Burnes, Jr. 
Mrs. Stanton W. Davis 

Deborah & Robert First 

Mary & Michael S. Scott Morton 


Diamond Baton 
($10,000 to $24,999) 

Dr. Lee C. Bradley Il 

Mr. Todd Estabrook 

Mr. Joseph M. Flynn 

Mrs. Henry M. Halvorson 
Mr. & Mrs. Remsen M. Kinne III 
Mr. & Mrs. David L. Landay 
Karen & George Levy 

Mr. Walter Howard Mayo III 
Mary & Sherif Nada 

Pat & Dave Nelson 

Dr. & Mrs. Maurice Pechet 


Mr. & Mrs. Timothy C. Robinson 
Dr. Michael Fisher Sandler 
Robert H. Scott & 

Diane T. Spencer 
Jane & Wat Tyler 
Janet & Dean Whitla 
Elizabeth & Rawson Wood 


Gold Baton 
($5,000 to $9,999) 
Jan & John Adams 
Kathy & Bob Allen 
Afarin & Lee Bellisario 


, 
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www. giorgioarmani.com 






GIORGIO 


22 NEWBURY STREET 





617.267.3200 


Leo & Gabriella Beranek 
Mr. John F, Cogan, Jr. 
Mr. Mark E. Denneen 
Mr. John William Gorman 
Mr. & Mrs. David B. Jenkins 
Mr. Glenn A. KnicKrehm 
Mr. & Mrs. David H. Knight 
Mr. & Mrs. Paul C. McLaughlin 
Ms. Sharon FE. Merrill 
Mr. & Mrs. C. James Prieur 
Mr. Daniel L. Romanow 
Mr. & Mrs. Edward J. Rothe 
Carol & George Sacerdote 
Stephen A. & 

Hazel P. Shaughnessy 
Cathy & Jim Stone 
Kathleen & Walter Weld 
Paul Wessling & Helen Blakely 
Jane & James Wilson 


Silver Baton 
($2,500 to $4,999) 
Marion & Julian Bullitt 
Dr. T. Edward Bynum 
Dr. & Mrs. Edmund B. Cabot 
Ms. Linda Cabot Black 
Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 
Ms. Bonnie L. Crane 
Ms. Elizabeth C. Davis 
Ms. Willma H. Davis 
Mary & Jim Deissler 
William H. Fonvielle & 
Carole Sharoff 
Mr. John W. Gerstmayr 
Mr. Eugene E. Grant 
Sylvia & Roy A. Hammer 
Dena & Felda Hardymon 
Mr. Christopher Hogwood 
Brenda & Peter Kronberg 
Edward Lashman & 
Joyce Schwartz 
Ms. Barbara Lee 
Ms. Winifred I. Li 
Lois Lowry & Martin Small 
Thomas & Laura Lucke 
Janet & David McCue 
Ms. Sandra Sue McQuay 
Pat & Richard MacKinnon 
Ms. Amy Meyer 
Dr. Betty Morningstar 
Ms. Lisa Onorato 
Winnie & Leroy Parker 
Mr. & Mrs. Charles E. Porter 
Karen & Lowell Richards 
Ms. Alice E. Richmond 
Ms. Robin R. Riggs & 
Mr. David Fish 
Ms. Holly P. Safford 


Katherine & Michael Schieffelin 
Drs. Mary & Richard Scott 
Dr. & Mrs. J. Kurt Stark 
Miss Elizabeth B. Storer 
Mr. & Mrs. Ronald N. Woodward 
Mr. Christopher R. Yens & 
Ms. Temple V. Gill 
Ellen & Arnold Zetcher 


Two Anonymous Donors 


Bronze Baton 
($1,000 to $2,499) 
Dr. Knight E Alexander 
Mr. Rex E. Atwood 
Ms. Marjorie Bakken 
Martha H. & Robert M. Bancroft 
Ms. Susan Baust 

in memory of Roger Baust 
Dr. John Biggers & 

Dr. Betsey Williams 
Joan & John Bok 
Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 
Mr. Thomas R. Cashman 
Dr. Kevin J. Clancy 
Diddy & John Cullinane 
Mr. Paul A. Cully 
Mr. Richard D. Dionne 
Ellen & Thomas Draper 
Irving & Gloria Fox 
Mr. Jonathan Fryer 
Darcy & Howard K. Fuguet 
Mr. Russell Gaudreau, Jr. 
Mr. Peter Gibson 
Dr. Joseph B. Gimbel 
Barbara & Steven Grossman 
Mr. & Mrs. George Guilbault 
Suzanne & Easley Hamner 
George & Daphne Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 
Donna Huron & John Paul Marosy 
Mr. Horace Irvine III 
Ms. Rachel Jacoff 
Ms. Sara L. Johnson 
Sara & James Joslin 
Mr. Taylor Kirkpatrick 
Seth A. & Beth S. Klarman 
Sophie & Dieter Koch-Weser 
Dr. Michael Lawler & 

Amy Hadden 
Dr. Lucy Lee 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Peter G. Manson & 

Peter A. Durfee 
Mr. & Mrs. Robert A. Marra 
Stephen Morrissey & 

Jill Harmsworth 
Ms. Debra Ann Moniz 


Robert & Jane Morse 

Dr. Josephine L. Murray 

Mr. John O'Malley 

Mr. & Mrs. Francis E. Perkins, Jr. 
Mr. E. Lee Perry 

Mr. & Mrs. Jerome Preston, Jr. 
Ms. Judith Lewis Rameior 

Mr. & Mrs. Hugh Samson 
Stanley & Kay Schlozman 

Mr. Robert N. Shapiro 

Ms. Bonnie Shershow 

Ms. Joyce H. Stanley 

Daniel & Prudence Steiner 

Ms. Susan Stemper 

Jolinda & William Taylor 

Jeffrey & Linda Thomas 

Mr. & Mrs. Lawrence Thompson 
Dr. Pamela O. Waite 

Elizabeth & Robert Wax 

Mr. Robert Welborn 

Mr. & Mrs. Keith G. Willoughby 
Miriam & Charles Wood 
Susannah & Thomas Wood 

Ms. Gwill York 

Hon. Rya W. Zobel 


Four Anonymous Donors 


ANNUAL FUND 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 
Cushing Anderson & 

Susan Kazanas 

in honor of Kathleen Anderson 
David & Rhona Bakst 
Thomas & Holly Bazarnick 
Saul & Janis Bellow 
Mr. Peter M. Black 
Ann & Norman Bikales 
John & Diane Britton 
Ms. Linda Bui 

& Mr. Theodore Sims 
Ms. Kathleen Bursley 
Aileen & Martin Donnelly 
Mr. & Mrs. Peter M. Farnam 
Mr. Joel Farrell 
Mr. & Mrs. Richard B. Gladstone 
Helen & Raymond Goodman 
Mr. & Mrs. James T. Hintlian 
Samuel & Martha Hoar 
Barry & Karen Kay 
Margot Kittridge 
Mr. Robert Krueger 
Ms. Waltrude A. Lampe 
Ms. Barbara Maze 
Ms. Laurel McConnell 
Ms. Marilyn Miller 


THE LUXURY COLLECTION 


Starwood Hotels & Resorts 


is proud 
to support 


the 


Handel & Haydn 


Society's 


186th Season 





Mr. William H. Niblock 
Mr. Stephen W. O'Keefe 
William Amory Potter & 

E. Kay Cowan 
Dorothy M. & 

Jerome J. Preston, Jr. 
Dr. Walter M. Robinson 
Mr. John Schnapp 
Mr. & Mrs. Robert G. Scully 
Ms. Kim Sichel & 

Mr. Richard Brown 
Andrew & Yonghe Silvers 
Mr. and Mrs. Norton Q. Sloan 
Miss Elizabeth Storer 
Donald & Susan Ware 
Mr. James J. Vanecko 
Mr. & Mrs. William G. Wilkinson 
Ms. Beverly Wing 
Ms. Laurie Young 


Orchestra Circle 
($250 to $499) 
Ms. Margaret Abbott 
Ms. Christine Adamow 
Ms. Sandra Andrysiak 
Nina & John Archabal 
in honor of Janet & Dean Whitla 
Ms. Nancye Araneo & 
Mr. Raymond Delisle 
Dr. & Mrs. John H. Arthur 
Dr. Leif K. Bakland 
Ms. Roberta FE. Benjamin 
Ms. Sally Bernard 
in memory of Doris Paulsen 
Mr. & Mrs. Conrad H. Biber 
Mr. Howard P. Blatchford, Jr. 
Matthew & Marlene Booth 
Mr. & Mrs. R. Warren 
Breckenridge 
Dr. & Mrs. Richard Bringhurst 
Rev. Thomas W. Buckley 
Dr. & Mrs. Ronald B. Campbell 
Mr. Walter H. Caskey 
Dr. Dennis Ceru 
Mr. Perry & Dawn L. Chapman 
Ms. Melissa P. Chase 
Mr. Leslie Cheek IV 
& Ms. Charlotte Joslin 
Mr. & Mrs. Richard Churchill 
Ms. Lucinda Melissa Ciano 
Mr. & Mrs. Howard I. Cohen 
Ms. Lois Coit Russell 
Mr. & Mrs. Robert A. Cole 
Christine & James Connor 
Mr. Robert Cowen 
Mr. & Mrs. Alexander T: Dike 
Alice & Roland L. Driscoll 
Barry & Joyce Eisenstein 
Dr. Richard Falb 


Mr. Frank Ferguson 
Mr. Frank R. Field II 
Mr. William T: Fleming 
Mr. & Mrs. Murray Forbes 
Ms. Judith Fortin 
Mr. & Mrs. Charles L. 
Gagnebin III 
Ralph & Janet Gerenz 
Ms. Kathleen E. Gifford 
Drs. Alfred L. & Joan H. Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Ms. Leslie Gould 
Fr. Andrew M. Greeley 
in honor of the Vanecko & 
Munley marriage 
Robin J. & Dean E. Hanley 
Carroll & Molly Harrington 
Miss Alice B. Hatch 
John & Patricia Herrin 
Marilyn & James Heskett 
Mr. & Mrs. Barry E. Hoffman 
Peter & Jane Howard 
Ilene & Richard Jacobs 
Ms. Andrea Jeffrey 
Ms. Irina Karaivanova 
James & Judith Kotanchik 
Mr. Paul V. Kelly & 
Ms. Linda Perrotto 
Mr. William Kelly 
Ms. Margot Kittredge 
Dr. & Mrs. Harold Kosasky 
Drs. Allen & Jeanne Krieger 
Mr. & Mrs. Roger Lazarus 
Dr. Mary R. Loeken & 
Mr. Alan E. Smith 
Samuel & Elizabeth Magruder 
Ms. Jane E. Manilych & 
Prof. W. Carl Kester 
Mr. John Jj. Marczewski 
Dr. & Mrs. Edward J. Martens 
Mr. Christopher Mekal & 
Mr. Gilles Quintal 
Mr. James E Millea 
Mr. George Moriarty 
Mr. William J. Mrachek 
Mr. & Mrs. Theodore J. Nalwalk 
Mr. Peter Nord 
Anne Nou & Thomas Teal 
Mr. Rienzi B. Parker 
Ms. Catherine Peterson 
Ms Eleanor D. Phillips 
Mr. PJ. Plauger 
Mr. Harold I. Pratt 
John & Suzanne Pratt 
Dr. & Mrs. Peter B. Randolph 
Judith & Carl Sapers 
Dr. Catherine G. Schneider 
John & Marilyn Shea 
Mr. Derek Smith 
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Ms. Jennifer J. Smith 
Ms. June Smith 
R. W. Southgate 
Mr. David R. Steadman 
Mr. Oswald Stewart 
Mr. Robert Strassler 
Mr. & Mrs. Jared F. Tausig 
Mr. & Mrs. Charles E Terrell 
Philip & Jean Thurston 
Dr. & Mrs. Joseph J. Volpe 
Mr. James H. Wallace 
Rev. Charles P. Weber 
Mr. Merrill Weingrod 
Dr. Ruth E Westheimer 
John & Virginia Wieland 
Mr. Joseph Wilkes & 

Ms. Karen Harvey-Wilkes 
Mr. Patrick Wilmerding 
Mr. & Mrs. Bruce R. Williams 


Drs. Marshall & Katharine Wolf 
in celebration of Christopher 
Hogwood 


Rev. & Mrs. Cornelius A. Wood, Jr. 
Mrs. Susan Workum 
Mr. & Mrs. John C. Wyman 


Five Anonymous Donors 


CORPORATE AND 
FOUNDATION 
CONTRIBUTORS 


Platinum Benefactors 
($25,000 and above) 

Fidelity Investments 

Fidelity Charitable Gift Fund 
The Helena Foundation 
Massachusetts Cultural Council 
National Endowment for the Arts 
The Amelia Peabody Fund 
Schrafft Charitable Trust 

Sun Life of Canada 

The Stratford Foundation 


Diamond Benefactors 

($10,000 to $24,999) 

Air France 

The Boston Foundation 

Boston Private Bank & Trust 
Company 

Jane B. Cook Charitable Trust 

John Hancock Mutual Life 
Insurance Company 

International Data Group 

The Parthenon Group 

Seth Sprague Educational and 
Charitable Foundation 

Tables of Content 

Madelaine C. von Weber Trust 


Italy on Sale! 


7 Days/5D Nights From $599 


Rome, Florence or Venice, Air /Land 
= Indudes R/T Air - Departs from New York/ Newark/ 
Boston/ Chicago/ Miami. 

















: We are the USA’s leading Specialist Tour Operator to 
| Italy & Sicily. Ask our experts for the best ideas and 
=| prices in Custom Designed Independent & Group Tours 


oi 






Taste of Rome from $599 Air/Lond 
5 Nights Hotel Milani or Donatello or Cosmopolitan. Continental Breakfast. 


Taste of Florence from $599 Air/tond 
5 Nights Hotel Cellai or Villa Fiesole or similar. Continental Breakfast. 


Taste of Venice from $599 Air/Land 
5 Nights Hotel Hungaria Ist Class. (Lido Venice) Continental Breakfast. 


Scenic Amalfi Coast from $779 Air/Lond 


5 Nights Hotel Raito or Similar. Car group B with unlimited mileage. Continental Breakfast. 


Sunny Italian Riviera from $699 Air/tond Jan-Mar 2001) 
5 Nights Hotel Teresa overlooking the beach. Car group B with unlimited mileage. Buffet Breakfast. 


Tunisia from $7 99 Air /Land 
5 Nights Hotel Nozha Beach Hotel or Similar. Continental Breakfast. R/T Private car Transfer 
Airport/Hotel. Excursion to Nabeul 


Taste of Malta from $1059 Air/tond 
5 Nights Hotel Lapsi or Similar. Continental Breakfast. Full day sightseeing. R/T Airport/Hotel Transfers. 
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For a FREE Brochure and many other Italian vacation bargains 
call Donna Franca Tours at 1-800-225-6290 





470 Commonwealth Avenue ¢ Boston, MA 02215 
e-mail: dftours@aol.com ¢ http://www.donnafranca.com 


Westport Rivers Vineyard 
& Winery 
The Wood Family Foundation 


Gold Benefactors 

($5,000 to $9,999) 

Alitalia Airlines 

Boston Cultural Agenda Fund 
The Boston Globe Foundation 
The Clowes Fund, Inc. 

Donna Franca Tours 

Alice Willard Dorr Foundation 
Ann & Gordon Getty Foundation 
Arthur T. Gregorian Oriental Rugs 
Greenewalt Charitable Trust 

The Helen B. Hauben Foundation 
The Luxury Collection 

State Street Foundation 

Stearns Charitable Trust 


Silver Benefactors 

($2,500 to $4,999) 

Giorgio Armani 

Bike Riders Tours 

The Catered Affair 

The Crane Collection 

Marion L. Decrow Memorial 
Foundation 

Ernst & Young, LLP 

The Gillette Company 


Charles & Sara Goldberg 
Charitable Trust 
Harcourt General 
Charitable Foundation 
The High Meadow Foundation 
Kingsbury Wax Bova, LLC 
Raymond E. Lee Foundation 
Liberty Mutual Group 
Millipore Foundation 


Pell Rudman Trust Company, N.A. 


Price WaterhouseCoopers 

A.C. Ratshesky Foundation 

Abbott & Dorothy H. 
Stevens Foundation 

Louis Vuitton 

Trans World Airlines 


Bronze Benefactors 

($1,000 to $2,499) 

Analog Devices 

The Bose Corporation 

Boston Council for the 
Arts and Humanities 

Chanel 

Citizen’s Bank 

The Chase Manhattan Foundation 

Choate Hall & Stewart 

Christian Dior 

Country Curtains 


The Charles Stark Draper 
Laboratory 

Firestone & Parson 

The Fleet Boston Financial 
Foundation 

International Poster Gallery 

Lawrence Cultural Council 

Lux, Bond & Green 

The Putnam Companies 

Rota Portrait Design 

State Street Research & 
Management Company 

Talbots 

Thermo Electron Foundation 

United Airlines 

Upstairs at the Pudding 

Woburn Cultural Council 


Guarantors 

($500 to $999) 

Brockton Cultural Council 
Cambridge Cultural Council 
Lowell Cultural Council 
Louis M. Martini Winery 
Mamma Maria/John McGee 


Patrons 
($100 to $499) 
Massachusetts Envelope Company 


Watch City Brewing Company 


The George Geyer Fund for Artistic Excellence 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of 
former H&¢H Governor Dr. George Geyer, who promoted the efforts to advance the artistic dimensions 
of the Handel & Haydn Society for more than fifty years. Income from this fund will be used to 
enhance the quality of H&H performances. H&H acknowledges the generous commitments made 
to honor Dr. Geyer by the following individuals. 


Benefactor Gifts 

($10,000 and above) 

Leo & Gabriella Beranek 

The Virginia Wellington 
Cabot Foundation 

Dena & Felda Hardymon 

Jerome & Dorothy M. Preston 


Leadership Gifts 

($5,000 to $9,999) 

Mr. L. Edward Lashman & 
Ms. Joyce Schwartz 

One Anonymous Donor 


Major Gifts ($1,000 to $4,999) 
Mr. Joseph M. Flynn 

Mrs. George Geyer 

Mr. George Guilbault 


Mr. James Hangstefer 
Mr. James Joslin 
Mr. Walter Howard Mayo III 
Mr. Charles E. Porter 
Dr. Michael Fisher Sandler 
in honor of Ms. Goldye K. Fisher 
Mr. & Mrs. Stephen Shaughnessy 
Janet & Dean Whitla 
+ Mr. Robert Yens 


+ In memoriam 





FUNDING PROVIDED IN PART BY 





MASSACHUSETTS CULTURAL COUNCIL 
& NATIONAL ENDOWMENT FOR THE ARTS 


aay gen 


The Handel & Haydn Society is supported in part by generous grants 
from the Massachusetts Cultural Council, a state agency, and the 
National Endowment for the Arts. This support enables H&H to 
present not only several concert series, but also an educational outreach 
program in over forty public schools throughout Massachusetts, and free 
public concerts that bring H&H’s music to wider audiences. 


LET’S MAKE 
I AY IPS Tr 


Let’s make love in Milan. Let’s bar hop in Barcelona. Let’s ride camels in Cairo. Whatever 
your travel wishes, Alitalia can fly you to more than 125 destinations around the world 
in unique Italian style. Our Magnifica Class features fine wine and dining, and service 
from a people who instinctively know how to live well. Everything you'd expect from 
premium class but at a business class price. And only Alitalia offers Magnifica Class 
passengers a free cell phone rental with worldwide access. For information and reserva- 
tions call your travel agent or 800-223-5730. Experience the world Alitalia’s way. Let’s fly. 











LET’S FLY NONSTOP FROM 
BOSTON ¢ CHICAGO © JFK * DETROIT* © LOS ANGELES * MIAMI © NEWARK* # SAN FRANCISCO 











LET Si ELY 


Allitalia 


“Detroit service to begin April, 2000 in alliance with Northwest and KLM. Service from Newark in alliance with Continental. Cost of calls not included 
in free cell phone offer. ©Alitalia 2000 





www.alitaliausa.com 





Rare Antique Silver 


and Fine Estate Jewelry 


JEWELRY 
SHOWN 
ACTUAL SIZE 


FIRESTONE AND PARSON 


No.8 NEWBURY STREET 
BOSTON, MASSACHUSETTS 02116 (617) 266-1858 


Member: The National Antique and Art Dealers Association of America, Inc. 





©2000 Air France 


Air France is proud to support 


Handel & Haydn’s 186th season 
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AIR FRANCE 
4 1) / aw 


Making the sky the best place on earth 





LOUIS VUITTON 


Copley Place 617-437-6519 
















EARN MILES FASTER 
THAN YOU FLY THEM. 


TWA Aviators’ members receive an extra 1,000 





miles when they book online and fly. And with our 
FareRewards™ program you can earn additional miles 
based on the fare you pay. 

For reservations visit us online at twa.com, or call 


your travel professional or TWA at 1-800-221-2000. 


ONE MISSION. YOURS: 
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AVIATORS 


“F, C and full-fare Y ticket holders (including corporate rates, excluding government contract rates). FareRewards are calculated on the 
base fare dollar amount and exclude applicable taxes, fees and surcharges. 





CAN A PRIVATE BANK 
GIVE YOu 
More AccEss? 


At Boston Private Bank, you have more access 
to a higher level of expertise and decision 
makers. So when you're faced with change — 
selling your business, investing an inheritance, 
purchasing your dream vacation home — you 
can connect with the counsel you need when 
you need it. Immediately. Reliably. At Boston 
Private Bank this kind of access will help you 


increase and protect your personal wealth. 


For information contact Tim Vaill, President 
at (617) 912-1902 or tvaill@bpbtc.com 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Frank Crosby Main Office Dennis Gaughan 
500 Boylston Street Ten Post Office Square 336 Washington Street 
Boston, MA 02116 Boston, MA 02109 Wellesley, MA 02481 

(617) 912-4500 (617) 912-1900 (781) 707-7700 


Member FDIC www.bostonprivatebank.com cone Ht 
LENDER 





The Big Dig. 
Engineering marvel. 
Nepotism. 


‘New parks. 


Highway robbery. 


4 90.9 sides to every issue. 
4A go.gwbur 


Boston's NPR* news station 
www.wbur.org 
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